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Chamber

folk wanderings from deepest

California. By Rob 1 Iughcx

WHILE

" seclusionisn’t
foreveryone,
some people

founder member of The Jayhawks
quit his band and trekked west
from Minneapolis to California 25
years ago, swapping metropolitan
life for the vast spaces of the

High Desert. It was amove partly
prompted by the need to care

for his then wife, fellow singer-
songwriter Victoria Williams,
who was struggling with multiple
sclerosis. Butitwasalsoan
opportunity tostart afresh,
tobuild something new.

They tarted up adecrepit old
cabin and builta home studio. The
charmingly no-budget music they
made as The Original Harmony
Ridge Creekdippers —in tandem
with fiddle player Mike Russell -
was a free-spirited communion of
folk and country that highlighted

the vitality of their twinned voices.

The Creekdippers thrived, in their
own self-sufficient way, until
the couple splitin 2005. Olson
poured his hurtinto asoloalbum,
The Salvation Blues, backed by
several guests, one of whom was
Norwegian songwriter and multi-
instrumentalist Ingunn Ringvold.
It would be some time before he
and Ringvold began recording
inearnest, largely owing toan
ill-starred reunion with The
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Jayhawks. The whole thing
collapsed during a European tour
in 2012, when the combustible
relationship between Olsonand
Gary Louris became too much.

An embittered Olson told the
press that he never wanted to

see him again. He found solace

in Ringvold and the restorative
powers of his adopted desert
home. They travelled, got married
and made 2014’s Good-bye Lizelle,
their globetrotting reflected in
sprinklings of djembe drums and
Armenian ganun, alongside more
familiar instruments.

If Williams broughtan
idiosyncratic style to her harmony
singing, Ringvold’s voice feels
more traditional, ringing clear
next to Olson’s luminous burr.
Magdalen Accepts The Invitationis
their third album together, though
the first with equal billing. There’s
avintage folk feel to much of it,
attimes recalling Richard and
Mimi Farifia or lan & Sylvia, their
harmonies framed in spacious
arrangements that reflect the
surrounding desert.

This evocation of somelost
golden era—inthiscase, the
folkboom ofthe ’60sand the
subsequent flowering of San
Francisco - occurs in “Children
Of The Street Car”, with its lyrical
allusions to “colouredrainbows”,
Golden Gate Parkand the We Five’s
version of Ian & Sylvia’s “You Were
On My Mind”. It’sa fragrant piece,
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rainbow showers, a black raven
circling in the sky, lest you might
never come back. This, you feel, is
aside effect of what Olson refers to
as “Death Valley isolation”.
Abucolic airdrives “Pipestone
I Won’t Be Back”. Inspired by a
visit to the Pipestone National
Monument in Minnesota, it’s
less atravelogue than a series
ofimpressions. And while
“Excelsior Park” (named afteran
oldamusement park from Olson’s
childhood in Minnesota) serves

practical level, “Black Locust”
derives its title from the hardwood
trees that Olson habitually
plantsin his desertyard. They’re
necessary for throwing a little
shade, but the fact that they
flourish in this specific corner of
the world is also symbolic. “Can
ourlocust tree grow/Where no one
else lives?” they wonder, against
picked guitar and the softest of
woodwind breezes. Theanswer,
emphatically, isyes. Just like their
beguiling music.
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Mark OlsonandIngunn
Rlnﬂvola on ‘ancientthemes”
andlivinginthe desert
What'sthe squlcance

of the album title?
MARKOLSON:|guessit'safolk
reference.lgrewuplisteningtopeople
like Dave VanRonk, Bert Janschand
Davy GrahamandShirley Collins,
whooftenhadsongsthatwere
seriousand funny at the same time,
inacurioushistoricalway.lalways
liked ancient themes andoutlooks,so
Irelatedthis title exactly to those early

songs.|wantedtobe apartofthe folk
explosion, 1963 andallthat.

How does the desertinform
themusic youmake?

OLSON:Ingunnandlarealonehere

most of the time, sowe've kind of
learnedhow tolive acertain way,
working onour music. We'vebeen
singingtogether for 10 years now,
and whenyou'reoutplayinglive,
harmony singingis abouthowmuch
time youputintoit.
INGUNNRINGVOLD: | knew about
Joshua Treefromthe GramParsons
story beforelcameouthere.
Something thatdrivesme alittle crazy
ishowslow everythingis, especially
comingfrom Europe.Butit'salsoquiet
andvery peaceful, so youhave to take
boththings.It'sextreme.

OLSON: Thesummersarebrutal. And
when absolutely nothing's goingon,
people make theirowndrama. | think
that'sthekey thing.Everyone'sisolated
outhere, butthey're creatingthese
huge dramas. INTERVIEW:ROB HUGHES




